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The Sixth Norwlch Women's Iilnm Veekend has, as one of its themes, an exploration of
the ways in vhich films and television dramas are wri tten, and the difference between
original written work and its manifestations on screen. nyone who has seen Angela
Carter's Tales from the Bloody Chamber can see just what can be done to alter a

original, feminj concept by adding different perspectives and emphases,

Throughout the history of our event we have met and heard from women film-makers for
vhom the writing of a film is so inextricably linked with personal experience that
not to be involved in its actual production or direction is unthi. oble, For others
there is a more clear—cut line which scparates them from the responsibility of the
end product, Vhereas in commercial, Hollywood-style cinema, the writer is traditionally
one of the most expendable in the production line, having little or no control over
vhat eventually appcars on screen, most independent feminist film has taken for grante
an oppositional views the writer is one of a team of collaborators, and her visw
crucial to the visual as well as the written process,

Unlike directing, scriptwriting has traditionally been a career more open to women,
both in film and television., But, whereas in the mainstresm indus ry, the writer
(unless already well-lmowm outsgide the film inductry, as in Angela Carter's cese)
attracts little attention, the film being scen as the director's product, the writer
in tclevision has always been seen as the 'architect! of a play, or series: we may
hear about "the new Paula IHilne serics" without having any idea of whom produced ox
directed the programmes, Ve arelucky *hat Paula Milne will be with us at the Weekend,
She haos written for many televisior brogrammes, but is perhaps best known for the
series DRIVIIG AMBITION and the current S.W.A.L.K. Marilyn Gaunt's presence at the
Veekend as the mekew of CLASS OF '62 will also give an opportunity to ask whether
documentaries are, in fact, 'written', and the differences between her approach to
representing women's lives on screen from that of 2 fiction writer,

Helma Sanders~Brahms will be presenting her new film, THE FUTURE CF FMILY, which she
both wrote and directed, and which must surely be seen as a very personal project,
Similarly, Muriel Box bLoth co-wrote and directed the 1953 production, STREET COF

but her career in the British f£ilm iondustry, spanning a pericd of over 20 years,
shows a very different separaiion between writs ng and directing, Working within the
studio system — for example for Rank at Geinsporough ~ she was unable to make very
personal films, althouglh her oun concern about women's position in society is clear
in many of the films she vrote, such as THE TRUTH ABOUT WOMEN and GOOD TTIME RL,
STIREET CORNIER was writher. after she and her husband left Gainsborough and bacane
independent producers,

We hope that the Weekend will throv up questions about, and provide an opportunity to
discuss, women's contributions to screenvritirg ~ and to consider ways forward,
Particuiarly in fiction. (T is noticeable what the vast majority of independent
feminist film-making has been in the field of documentary.) Many festivals and events
abou’ women's cinema - our own included -~ have tended to concentrate on subject matter
and directors, at the expense of considering other important inputs, and we hope that
this year's event will g0 some wey towards redressing that balance.
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WOMI OF STHEL

Ve children used to go tobogganing dowm a slope near where I lived. At the bottom,
there was a steep drop and after that what the adults described as a 'brick factory!'.
It was reclly o crematorium, The pecple of Theresienstadt had worked to build it,
and then when they became i1l and died through overwork they were buxnt thexre.
though they were not actually killed, if very strange for children to hear w 8
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happens, you stert looking fox enies all over the world, In the war it was the Jews
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the Russians,
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was that in the circles in which I grew up, people always said: there's
do about anything, we'rze much too weak. But when you chenge something

?
about yourself, this powerlessness can bc transformed into power and the power of the
powerful can be weakened.,
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"Son, there's a story behind every one of thosg doors." That was the advice given to
me 20 years ago by an older Journalist (who had, it must be said, o keen sense of the
drematic), writes Albert Vatson.

He was

right in the sense thot everybody has a 1if
interegti

- eperience, everybody has something
ng to talk about,

Merilyn Gaunt has proved the point vith her documentary film CLASS OF 152,
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Marilyn
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None of them has gone on to great fame and fortune, and most would 80 unnoticed in any
Cathering of 37-year—old housevives, Yet CLASS OF 162 ig fascinating stuff: the Joys

and sorrows, hopes and fears of Katy, Dorothy, lMargaret, Gillian, Sally, Christine and
Denise are more interesting then any soap opera because they are real life being lived
by real people. All seven married within a few Years of leaving school — in the film,

Uz.lder Marilyn's gentle probing, all of them reveal failinggor frustrations (soue clearly
without reelising that they are doing 80) - but all of them come across as impressive
and strong women in their ovm ways
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